Rosalba Conte’s paintings

Rosalba Conte’s paintings are transparent diaphragms toward worlds in which is missing a horizon line, the under and the upper. The orient and the occident, usual points of references for our proceeding into the space; they haven’t any more reason to exist, because absolutely free and the look of observer that can choose the paint of night from which to look and soon after to penetrate in that world of colours and form as Alice that, falling in the close space to follow the white rabbit, lives in a complete upsetting of usual co- ordinates- space- timing.

And as the eye discovers astonished into the kaleidoscope forms always different into the system of mirrors in its content and always changing.

In the orientation of the paintings of Rosalba Conte, from ninety degrees to ninety degrees, we take part, with fascination to the change of  forms, and to the different colours: there came into the sigh storms there where soft landscapes or monstrous figures disquieting where abysses of stars.

The reading of the observer, personally and taken on the wave of overcoming emotions, it’s oxygen; important paintings that want desperately the direct comparison with the watcher called to choose his personal physic disposition of the painting.

The meticulous preparation of the rears with vanished colours it is a spy of space.
A search, this strongly featured from personal feeling of the artist that in her way has matured, standing from forms harder and geometrically designed in forms of paintings of the ’80, a paint made of softness that wrap (that often call back forms of female lap) and colours that penetrate that open pleasant abysses that they are today, personal the meaning of the artistic doing.

Rosalba Conte’s paintings use colours, sensitiveness and images that make and unmake, in chaotic impulses, an instinctive consciousness that brakes in the abstract tradition.
Her paint that seams falling out from the natural limits of the painting lives in the flux of the contemporary art, that doesn’t know limits among languages traditionally considered.
Her paintings, for the best part naked have been exposed in various exhibitions in the country, in non traditional location and with preparations in which music, urban space, or natural are not only simple boxes or frames, but important elements of her way of making art.
Rosalba Conte’s paintings are scenery of the mind. Expressions of sensory, open worlds where dream and reality emotion and contemplation, passion and lightness, deepness and lightness, deepness and evanescence make a slow returning, continuous and waiving between lived and suspensions.

For the artist it is imperative to reorder the emotional choose, fixing on the paint, oil or chalk, oil and little cool, oil the penetrate in the cloth, chalk n charcoal  on a  fingers, a direct intimacy who the support an intimately contact, a copula.

The paintings are now soft density that move the perception to words chord deepest, now moulded by vertical forms, broken, circular, concave, and convex that brake or put together  the feeling, the paintings take back always to the common belonging.

The artist expresses her self with a language that words all the run of artistic maturity it is left behind in the tradition of the informal. An informal got rich of orphic memory, oniric and surrealistic, where the round the vortex and the broken line are strong sign of a strong feeling and of a search that tries to recreate the reality according to the co-ordinate of an existentialism suggestive in which it is easy to reflect itself.  
